














The Gift

The Gift is a magical shadow puppet
play inspired by Hooda Al Shawa

Al Qaddumi’s novel The Elephant’s
Journey and based on true events. The
play is set in the year 800 and follows
Isaac, a young boy from Baghdad

who is the Abbasid Caliph Harun Al-
Rashid’s dedicated elephant keeper.
The mischievous elephant, Abou Al-
Abbas, is sent as a gift to Charlemagne
in Europe. The Gift is produced and
performed by the Arab Puppet Theatre
Foundation based in Lebanon.

Modern Times (1936)

Director: Charlie Chaplinl United
States | 89 min | +15

Film language: Mostly silent, with
some English intertitles

Marking the last onscreen
presence of the beloved Chaplin
creation of the TTramp — and still
largely silent — Modern Times

is a euphoric comedy that also
manages to be a work of gentle
social protest. Produced nine years
after synchronized sound became
the dominant form in mainstream
cinema, Modern Times is a quasi-
silent work with an elaborately
designed soundscape and musical
score composed by Chaplin
himself.

Set in the 1930s during the Great
Depression, the film’s overarching
concerns (and those of the
oppressed Tramp) echo those

of millions of people at the time

— unemployment, poverty and
hunger. Employed at a state-of-the-
art factory where the inescapable
din of machinery overwhelms

him, the Tramp, through a series

of unfortunate mishaps, is jailed
multiple times. In between stints in
jail, he meets a beautiful orphan
(frequent Chaplin collaborator,
Paulette Goddard), who dream of a
life together despite the difficulties
posed by modern life.

Combining comedy, melodrama
and pathos with nods to an
Orwellian Big Brother looming

in the background, Modern

Times remains an inventive work
that also pays tribute to the
struggles of the proletariat against
the dehumanizing effects of
industrialism and social institutions.
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Memories of
Underdevelopment (1968)

18:00

Director: Tomas Gutiérrez Aleal
Cubal 104 min | +18

Film language: Spanish with
English and Arabic subtitles

A renowned and canonical work
in the history of Cuban cinema,
Memories of Underdevelopment
remains a startling account of
revolution and the treacherous
vagaries of memory. An adaptation
of the novel by Edmundo Desnoes,
the film traces the story of Sergio,
an affluent writer whose life is
thrown into complete disarray by
the aftermath of the Bay of Pigs
Invasion. His family chooses to
escape to neighbouring Miami,
but Sergio decides to stay behind.
Deeply cynical about the revolution’s
promise to bring change to his
country, he wiles away the time

by prowling the streets, searching
for female companionship and
losing himself in a sea of deep
alienation and apathy. As radical
in its aesthetics as the era it

richly captures onscreen, the

film is noted for its experimental
editing techniques, the use of
archival material and the cinéma-
vérité approach to the shooting

of street scenes. Memories of
Underdevelopment is a work of
haunting complexity, providing
both a powerful indictment of the
intellectual bourgeois and a rarely
seen glimpse of post-revolutionary
Cuba.

*Memories of Underdevelopment
was recently restored by the
Cineteca di Bologna in association
with the Instituto Cubano del Arte

e Industria Cinematograficos and
funded by the George Lucas
Family Foundation and The Film
Foundation’s World Cinema Project.
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Book Launch
17:00

Permanent Temporariness-
Alessandro petti & Sandi Hilal

Permanent Temporariness is

a book, catalogue and archive
that accounts for 15 years of
research, experimentation and
creation that are marked by

an inner tension and visionary
drive that reimagined through
collective engagement. It is the
result of the profound desire

of its authors, Sandi Hilal and
Alessandro Petti, to look back in
connection with the eponymous
retrospective exhibition that was
inaugurated at the Art Gallery at
New York University Abu Dhabi
on 24 February 2018 and at the
Van Abbemuseum in Eindhoven
on 1 December 2018.

Since their first work, Stateless
Nation, at the Venice Biennale
in 2003, and through their
more recent architectural
interventions in refugee camps,
the artistic practice of Hilal and
Petti has explored and acted
within and against the condition
of modern-day permanent
temporariness. In their
ambitious research and project-
based practice, art exhibitions
are both sites of display and
sites of action that spill into
other contexts: architectural
structures, the shaping of
critical learning environments,
interventions that challenge
dominant collective narratives,
the production of new political
imaginations, the redefinition of
words and the formation of civic
spaces.

This book is organised around
14 concepts that springboard
into 17 different projects. Each
project is the result of a larger
process of collaboration and
is accompanied by texts and
interviews that contextualise
and expand the interventions.
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*

Director: Lucrecia Martell Argentina
[ 115 min | +15

Film language: Spanish, with
English and Arabic subtitles

A mysterious and dreamlike

film of colonial conquest and
thwarted aspirations, this period
drama breaks new ground for
Lucrecia Martel, a lightning rod of
contemporary Argentinian cinema.
Zama, a heralded officer of the
Spanish Crown born in South
America and currently stationed

in a town where he is stagnating,
is waiting for a letter from the king
granting him a transfer to a better
location. He waits for what seems
like an eternity, with the promise
of a more glamorous life and a
reunion with his family in Buenos
Aires. But that promise never
comes true, igniting a haze of self-
doubt and creeping sense of doom
for a man who is no longer assured
his privileged position in the world.

Returning to her themes of guilt
and shame, Martel produces
something on a grander scale than
that of her previous work, painting
the screen with a vivid vignette of
existential horror.

Concert
20:00

Shadi Zagtan | The Circus

The Circus is a collective of artists
comprising musicians of different
backgrounds, a poet and a rapper,
creating a mixture of music with local
socio-political content. In musical
spaces, poetry overlaps with music
and vocals.

Members:
Jeries Babish
Shadi Zagtan
Fares Saba’neh
Rami Abu Olaia
Izz AlI-Din Saeed
Jay Crossland

Hussein Abu Al Rob
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Oral History and Radical
Future- Suzannah Henty

This lecture explores the subject
of courage, resilience, resistance
as read through a selection of
contemporary artists working
with video and film in Palestine
and the continent now known as
Australia, examining the intimate
relationship that landscapes share
with past and present coloniality
and conflict. The title, “Oral
Histories and ‘Radical’ Futures,”
speaks to the decolonising of the
radical imagination by a radical
futurity through selected video
works—attentive to the past as it
scrutinises the present, but also
generously thinking of what is
beyond. There is an urgency to
revisit expansive geographies,
liberatory lyrics, decolonial
gestures, subjects of caring
inquiry in works that continue to
be both nourishing and sustaining
for those who witness them.

The lecture will deliberate upon
the challenges of coloniaity,
geontology and capital, looking
at the capacity of video art to
create alternative visual narratives
and oral histories, to image and
imagine decolonial futures.

Our Story - Habib Shehadeh
Hanna

In Our Story, a musical
composed entirely by Habib
Shehadeh Hanna, the
composer holds a conversation
with various performers
representing different types of
dance genres, including tango,
waltz, solo and improvisational.
Our Story highlights modernism
in the musical’'s.composition and
performance with an uplifting
dialogue between international
dance cultures.

Lectur%\
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Artist’s Talk Obs Cous

18:00

Marija Nemcenke

(One of the participants in the Q-
residency programme, Ways of
Traveling 2019)

Marija Nemcenko lives and works
in Glasgow, UK. She explores
contemporary myths and their
dissemination through popular
media. She is interested in
stereotypes, which, in our current
times, often become instruments for
reasoning with the world.

Project Title: The Migratory Nature of
the White Storks

Storks are of big cultural importance
in both Lithuania and Morocco. In
both countries, this migratory bird is
associated with cultural identities,
consequently nationalising the bird
and ascribing it to a particular place.
Culture, similarly to the migratory
stork, is fluid and responsive to the
changing historical currents, yet is
often used not as a tool to connect,
but as a tool to exclude. The aim
of the work is to show a diversity of
national symbols attached to the
aewhilst loqigng for parallels
ER-seem|gemy/ Misparate
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Director: Victor Ericel Spain | 95 min
| +18

Film language: Spanish with Englis
and Arabich subtitles

Better known for his landmark film,
The Spirit of the Beehive (1973),
Victor Erice returned to filmmaking
ten years later with El Sur (The
South), an adaptation of a novella by
Adelaida Garcia Morales. Building
on the director’s fascination with
childhood, fantasy and Spain’s civil
war, this beautiful work was actually
never completed, with many un-
filmed sequences in the script left
by the wayside. And yet, El Sur’s
vision remains quietly powerful
throughout; a document of haunting
personal tragedy and political exile
that never feels anything less than
whole. In the north of Spain, Estrella
grows up completely enraptured by
her father — a doctor with seemingly
mystical powers — and by stories of
his youth in the south, its mysterious
secrets slowly invading Estrella’s
dreams over time. With powerful
cinematography and elliptical
storytelling, El Sur tenderly evokes
the pain of memory’s inescapable
power.
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A Brighter Summer Day
(1991)

16:00

Director: Edward Yangl Taiwanl 240
min | +15

Film language: Taiwanese, with English
and Arabic subtitles

Perhaps one of the best coming-of-
age films ever produced, A Brighter
Summer Day is a complex paean

to youth and a country roiling with
political upheaval (the title is a
reference to the famed ballad sung
by Elvis Presley, “Are You Lonesome
Tonight”). Based on the true story

of a crime that rocked Taiwan in the
1960s, two rival gangs meet a violent
end as the young boy at the centre of
their increasingly intractable conflict
experiences the flush of first love and
betrayal. A sprawling work of art from
filmmaker Edward Yang, A Brighter
Summer Day is novelistic in scope
while somehow also maintaining an
unbearable sense of intimacy, tracing
the tragic fall from grace its central
character experiences as he gradually
moves to a life of juvenile delinquency
and set against the backdrop of rock
and roll’s encroaching pop culture
dominance and socio-cultural turmoil.
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I am Not a Witch

(2018)
18:00

Director: Rungano Nyonil Zambia |
93 min | +15

Film language: English, Chewa,

Bemba, Tonga, with English and
Arabic subtitles

Following a banal incident in her
local village, an eight-year-old

girl named Shula is accused of
witchcraft. After a short public trial
whereupon she is unjustly found
guilty, Shula is taken into state
custody and exiled to a witch camp.
Unfortunately, it is at the camp
where she ends up taking part in an
initiation ceremony that will forever
change the course of her life.

Contrary to surface appearances,

I am Not a Witch is in actuality a
deeply funny and humane film about
that least humorous of subjects:
the injustices visited upon children,
especially girls. This dark comedy
from Zambia satirizes everything
from the country’s modern tourism
industry to misogyny, while also
questioning power structures and
the possibilities for true liberation.
Clever in both conception and
direction, | am Not a Witch has also
shined a light on Zambia's growing
film industry.
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Palestinian artist and playwright
Raeda Taha was born in Jerusalem.
Following the 1967 war, Taha left
Jerusalem for Amman and then

to Beirut, where she grew up and
pursued her education. Later, Taha
moved to Tunisia and worked as
the Press Secretary for Chairman
Yasser Arafat. Taha is the daughter
of Martyr Ali Taha.

In 2013, Taha made her stage
debut, acting the leading role of
Safiya in Return to Haifa, directed
by Lina Abyad. Taha also performed
the leading role of Lamya in 80
Steps. Later, Taha wrote and
performed her own one-woman
show, Where Can | Find Someone
Like You, Ali?, also directed by
Abyad. The play 36 Abbas Street is
Taha’s latest production.

*

Director: Dorota
Kedzierzawska | Poland | 66
min | +15

Film language: with English
and Arabic subtitles

Perhaps one of the strangest
ruminations on childhood ever
captured on film, Wrony (or The
Crows), follows the trajectory of

a lonely 9-year-old girl painfully
neglected by her mother, who

runs away from home and

kidnaps another 3-year-old girl

in search of happiness. Despite
the disturbing subject matter, the
film is never terribly explicit, nor
does it delve completely into the
horror genre; instead it maintains
a rather dreamlike and sometimes
sentimental essence. Nonetheless,
a mounting sense of dread and
foreboding creeps into every frame
of The Crows as it explores a world
that is both fundamentally innocent
and tainted by something much
darker. The kidnapped infant’s
parents rarely appear onscreen,
and rather we are fully immersed
in the world of the children
themselves who are able to wander
around aimlessly, unchecked by
the heartless adults around them.
Haunting and unforgettable, The
Crows is an indelible and yet
somehow overlooked entry in the
history of contemporary Polish
cinema.
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obnoxious teachers as part of their
daily, tormented ritual; their lives,
however, come to a screeching
halt when they suddenly
comprehend their father’s lower
social status.

Told from the viewpoint of one

of the film’s scrappy. youn%
protagonists, | Was Born, but... is a
poignant evocation of tumultuous
childhood and an excellent entry
poir&t to Ozu’s cinematic body of
work.

Concert
Faraj Suleiman

20:00

Faraj Suleiman is a
Palestinian composer &
pianist, in 2018 he Sang
“Issa Jay”; A song that his
friend, Amer Hlehel, had
written and he performed it
as a sort of a joke at first.
Later, it turned into a serious
project, a music album that
includes 10 songs in which
he, Faraj composed.
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A Joke in a Circus

Poet Asma’a Azaizeh and

artist Haya Zaatry present a
performance combining poetry
with vocal and instrumental
accompaniment. Poems will

be performed from Azaizeh’s
latest collection, touching on the
privileges of those who live, like
her, outside the war; on the need
for death; on the jnormal state of
evil. These will be accompanied
by innuendoes, similar to vocal
metaphors, from Zaatry, along
with film clips.
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Am | the Ageless Object at the
Museum? (2018) - Noor Abuarafeh

It is a 15-minute film based

on spoken narrative, the text
constructed in parallel with several
visits to different zoos and zoological
societies in Palestine, Switzerland
and Egypt.

The film is the last episode of a long-
term project in which each episode
deals with the concept of museums
from a different perspective. The
film deals with the construction of
the zoo and its historical relation

to museums from on the one hand
and the relation between zoos and
cemeteries from the other hand.
These three components are
similarly related to history and are
presented in a similar way.

Is, Gone - Rama Mar’i
Duration: 10 minutes
A short experimental film about

a performance piece missing it's
author.
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ELECTROSTEEN aims to present
an alternative vision of Palestine,
one nurtured through the eyes of
its most compelling contemporary
musical producers.

That’s how a team of carefully
selected young contemporary
Palestinian musicians and
producers were asked to work

on original tracks using an audio
database collection of existing
archives or recordings from
professional and non-professional
urban, rural and Bedouin musicians
as a starting point. International
electronic music producers were
also invited to join the team

as mentors to introduce new
techniques and sounds to the
project.

All the produced tracks, along
with a documentary film on

the production process will be
assembled in a unique CD/DVD
box set to be distributed within
Palestine and all over the world.

ELECTROSTEEN is also planned
to become a musical/video live
show to take place in several major
international cities to share the
experience of our Palestine: the
Palestine of colours, sounds and
creation.

Team:

- Rashid Abdulhamid - Sarouna

- Sama Abdulhadi Mouchacha
- Mohammad Nofal  ~ Nasser Halahlih

- Bruno Sabbagh

- Mohammad
Masrouji (Bruno Cruz)
- Jad Abbas - Walaa Sbait
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Director: Majid Majidil Iranl 89 min
Persian | +13

Film language: with English and
Arabic subtitles

Shot mostly in the style of a
documentary and featuring a

cast of young, non-professional
actors, Children of Heaven tells

the deceptively simple story of a
brother and sister who suddenly find
themselves mulling a more adult,
philosophical quandary: material
possession versus spiritual wealth.
The film’s machinations are put into
motion when Ali accidently loses
the only pair of shoes his little sister,
Zahra, owns. Attempting to hide the
bad news from their poor father and
frail mother, they devise a scheme
to share Ali’s sneakers until they can
find a new pair of shoes.

Filmed in secret to capture a true
portrait of Tehran’s less-traveled
haunts without the glare of the
authorities, Children of Heaven is
a neorealist fable that avoids easy
sentimentality.

Director: Andrei Tarkovskyl Soviet
Unionl 94 min | +16

Film language: Russian, with
English and Arabic subtitles

Andrei Tarkovsky’s debut
feature, Ivan’s Childhood
poetically explores the effect
of war on children. Set in the
midst of war-torn Russia during
World War Il, 12-year-old Ivan
is placed in a German prison
camp after Nazi invaders
destroy his village and kill his
family. The boy manages to
escape and makes his way
back to Russia, finding himself
in the care of Captain Kholin,
who urges Ivan to consider
military school. Instead, Ivan
convinces the captain to allow him to
return to Germany and act as a spy, in
a bid to avenge the death of his family
members.

When the film was first released, it was
interpreted as a rather straightforward
and patriotic ode to the filmmaker’s home
country. But with time and in light of
Tarkovsky’s oeuvre, Ivan’s Childhood is
now understood to be a jarring, deeply
metaphysical film — one which provides
no tidy conclusions to humanity’s
inherent darkness.
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