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A Vicious War and Shameful Divisions
Yet Palestinian Society Remains Steadfast 

Despite the ever-deteriorating political, social and economic conditions in all parts 
of the homeland and the outbreak of the vicious war against the Gaza Strip at the 
end of last year, the Foundation, inspired by the spirit of steadfastness and bravery 
shown by the Palestinian people, persisted in and expanded its work without losing 
for a single moment its deeply held belief in the ability of the Palestinian society to 
emerge free, triumphant and independent in the near future. 

This year we completed a major part of our strategic planning process. We made 
important adjustments to the wording of our vision, mission statement and values, 
and we are currently adapting our organisational structure in the light of these 
changes so as to improve our performance and the effectiveness of our work. 
In the new structure the Foundation now has three principle strategic tracks in 
culture, educational development and children, with the audio-visual project now 
incorporated under culture.

At the same time, the Foundation’s new building in London was opened. It houses 
our UK administration offices as well as an arts exhibition space, The Mosaic 
Rooms, which hosted a number of exhibitions and other literary and cultural events 
during this reporting period. Architectural drawings for our new Ramallah building 
were also finalised.

As regards the Foundation’s external relations, a number of new partnerships were 
formed and existing ones (e.g. with the Ford Foundation) strengthened. The Board 
of Trustees also took an important strategic decision to double the Foundation’s 
budget over the next five years, with the aim of increasing the proportion of 
external funding from around 12% to 40%.

Finally we would like to thank all our colleagues working at the Foundation, not 
least those who remained under siege in Gaza and who never tired of giving their 
best to both the children and the teachers they are serving, in spite of their difficult 
living conditions. 

Abdel Mohsin al-Qattan
Chairman of the Board of Trustees

 �صورة الغلاف بالانجليزية: بع�ض �آلات العود التي دمرها الق�صف الإ�سرائيلي في مدر�سة غزة للمو�سيقى •

• (English cover) Oud instruments, damaged as a result of Israeli bombardment of the Gaza Music School
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A Five-Year Strategic Plan

Perhaps one of the Foundation’s most important achievements this year, the tenth 
since it started to work in Palestine, is the development of a strategic plan for 
the coming five years (2009-13). This was the result of a collaborative, ongoing 
process which involved members of the Board of Trustees and the majority of 
the Foundation’s employees and lasted for a period of six months, comprising 
several stages during which a thorough and objective review of work practices and 
methodology was carried out. This process culminated in a two-day retreat which 
formulated the key points of the strategic plan, including the Foundation’s vision, 
mission statement, values, aims and objectives, with the purpose of improving our 
performance and enabling us to face new challenges and fulfil its mission. I invite 
anyone who might consider this to have been a straightforward process to imagine 
a discussion between thirty sharp-witted free thinkers, with an unlimited passion for 
their work! 

Now that the strategic plan is ready and the Board of Trustees has adopted the new 
organisational structure comprising the three tracks (culture, education and children) 
the implementation phase has begun, with all that this entails in terms of renewal 
and change. This phase will without doubt prove the hardest. We chose to begin by 
working on the organisational structure and by carrying out a comprehensive review 
and update of all existing policies and procedures. Our success in this mission and 
in applying the remaining items of the plan over the next few years will depend in 
essence on the conviction of each staff member that s/he is the owner of this plan 
and that s/he represents an essential element in the process of change and renewal. 
It is only through this that we shall be able to maintain the enthusiasm that we have 
become accustomed to at the Foundation.

Despite all the difficulties that we expect to face, I have full confidence in our ability 
to rise up to the challenges and to achieve our aims.
 
 

Ziad Khalaf
Executive Director 

Why go on? 

In the midst of internecine murder and political cynicism, what is the use of cultural 
and educational development? 

Many of our talented citizens dream only of leaving and some end up living in exile, 
so why invest in them? 

A music school is launched and then blown to smithereens by Israel’s air force. What 
is the logic in rebuilding it? 

The Foundation runs a library visited every day by hundreds of children – yet we know 
that the whim of a general could leave it in ruins. We also know that a perverse 
ideological decision could close it down at any moment, perhaps because it allows 
girls to mix with boys, or celebrates the life of a poet with music…

We work with teachers on developing their skills and expanding their knowledge 
base, but in besieged Gaza many cannot even find paper and textbooks to work with.

So why persist? 

During the reporting period, Jerusalem was Arab Capital of Culture. However, he 
is an illusionist indeed who can claim that such grand titles bear any relation to the 
objective reality of Palestine’s cherished capital city. 

We wake up every day to a country whose surreal geography is in constant mutation, 
whose landscape is violated almost casually by the heavy weaponry of Israel’s settler-
army – but what can an outstanding teacher or gifted singer or rebellious child with 
luminous and hungry eyes do before such cruelty?

Resist. Refuse to accept that this is the best there is. Dream, often, in order to remain 
sane. Imagine another, sweeter way. Cling to life passionately and uncompromisingly. 
That is all. But it is much.

Omar Al-Qattan
Trustee
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		  Revenues for the year ended 31 March 2009

		  Al-Qattan Charitable Trust	 Land as an in-kind	 External 	 Other Income  	 Total
			   contribution from Mr. 	 Funding
			   Abdel Mohsin Al-Qattan

		  £ 1,073,474	 £ 1,183,353	 £ 147,637	 £ 25,960	 £ 2,430,460

Revenues and Expenditures

The Foundation’s total revenues for the year ending 31 March 2009 amounted to £2,430,460. Of this, 
£1,073,474 was underwritten by the Al-Qattan Charitable Trust. Total external contributions for jointly 
funded projects amounted to £147,673, and a further £25,960 came from other sources. In addition, 
the Foundation received a 7,000 square metre lot as an in-kind contribution from Mr. Abdel Mohsin 
Al-Qattan on which it will construct its new building in Ramallah. The value of this lot was estimated at 
£1,183,353.

The Foundation’s total expenditures amounted to £1,909,919 of which £113,122 were expended on 
fixed assets and £1,796,797 on programmes and administrative expenses.

Net Assets
The balance of net assets at the end of the current year came to £3,690,920, of which £3,537,222 
were restricted net assets, and £153,698 unrestricted. 

The Foundation’s accounts have been audited by “PricewaterhouseCoopers” in Palestine and by 
“Kingston Smith” in the United Kingdom.

Bashar Idkaidek
Director of  Finance 

External Funding 6%

Al-Qattan Charitable Trust 44%

Land as an in-kind contribution from 
Mr. Abdel Mohsin Al-Qattan  49%

Other Income 1%

Programmes’ expenses for the year ended 31 March 2009

Administration	 Qattan Centre for Educational	 Qattan Centre for the	 Culture and Arts 	 Palestinian Audio-	 Gaza Music	 Other 	 Total			
	 Research and Development	 Child	 Programme	 Visual Project/Classics	 School Project

£ 349,907	 £ 487,457	 £ 575,989	 £ 280,971	 £ 69,375	 £ 21,908	 £ 11,190	 £ 1,796,797

19 % Administration 1% Other

16% Culture and Arts Programme27% Qattan Centre for Educational 
Research and Development

4% Palestinian Audio Visual Project/Classics  

32% Qattan Centre
for the Child

1% Gaza Music School Project 

Vision

A just, free, enlightened and tolerant society with a global presence; one that 
embraces dialogue and is a producer of knowledge, art and literature.

Mission Statement

An independent, not-for-profit developmental institution working in the culture and 
education sectors targeting a variety of social groups, particularly children, teachers 
and young artists, which

- aims to empower free-thinking, enlightened individuals to overcome the challenges 
of war and injustice and to create a flourishing and dynamic society in Palestine and 
the Arab World;

- adopts a long-term, participatory developmental ethos through programmes that 
foster critical thinking, research, creativity and the production of knowledge, while 
also providing an inspiring model of transparency and excellence;

- advocates cultural and educational development as an essential tool of resistance 
for a society faced by conditions of acute political instability and humanitarian 
catastrophe.

Values

Defence of the rights and dignity of all
“All human beings are born free and equal in dignity and rights. They are endowed 
with reason and conscience and should act towards one another in a spirit of 
brotherhood”. Inspired by this enduring vision enshrined in the Universal Declaration 
of Human Rights, the Foundation supports women and men to combine their self-
development with the service of others, specifically through the provision of inclusive 
public services of a high standard.

Freedom, pluralism, dialogue, the production of knowledge and new thinking
The Foundation believes in the individual’s rights to freedom of thought, creed, and 
free expression. These rights are key components of its internal policies and its work 
in the fields of culture and education, where the sharing of ideas and practices is 
considered essential for the production of knowledge and new thinking.

Working in a collegiate spirit of productivity
The Foundation is aware that it can only realise its goals if it has the support of 
its target constituencies and their shared agreement on the value, meaning and 
potential effectiveness of its work. As such, it always aims to operate in a collegiate 
spirit of cooperation and partnership with its staff and the groups it serves, whether 
they are children, artists or teachers.
 
The courage to be just
The Foundation realises that long-term peace, equality and prosperity require the 
courage to be just and to defend the oppressed.
 

New Definitions
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The Mosaic Rooms opened to the public in 2008 with a highly successful exhibition, 
Occupied Space, in support of Palestinian artists and the Palestine Solidarity 
Campaign. The exhibition consisted of more than 100 works by 66 artists from 
Britain, Palestine and other countries, including works by Anthony Gormley, Mona 
Hatoum, Maggie Hambling and Paul Huxley. In December 2008 the Rooms also 
hosted the launch of Raja Shehadeh’s Palestinian Walks - Notes on a Vanishing 
Landscape, which won the 2008 Orwell prize for non-fiction. In March 2009 The 
Mosaic Rooms hosted works by the artist Hana Mal-Allah, a leading Iraqi abstract 
artist, in a solo exhibition entitled Vivid Ruins.
 
The programme for summer and autumn 2009 includes a number of events forming 
part of the Earls Court Festival and a group show by some of finalists of Young 
Artist Award 2008 (organised biennially by the Foundation’s Culture and Arts 
Programme); a solo exhibition of photographs by Rania Matar and a number of 
other cultural evenings. 

The Mosaic Rooms have residency facilities for use by guest artists from other parts 
of the UK and from overseas, just as the A.M. Qattan Foundation has a permanent 
residency programme in the city of Ramallah in the Occupied West Bank that has 
frequently been used by international writers, directors and visual artists. We hope 
to develop this enriching process of exchange into a permanent annual programme.

The Mosaic Rooms

In 2007 the Foundation acquired a dilapidated building in west London and 
renovated it to become its UK headquarters. Our administrative offices are located 
on the upper floors of the building while the lower floors have been equipped for 
exhibitions and events and have been called The Mosaic Rooms. The building also 
includes a self-contained flat.

The Mosaic Rooms were furnished and equipped to the highest standards to host 
art exhibitions, film screenings, lectures (for up to 75 people) and workshops.

The Rooms provide artists and writers who would otherwise find it difficult to 
exhibit in London’s busy, commercialised and highly competitive market the chance 
to exhibit to a public who might rarely get to view such works. This is in line with 
one of the Foundation’s principal aims, namely to promote Palestinian and Arab 
culture internationally and to open the Arab region to world culture and knowledge.

The aims of The Mosaic Rooms can be summarised as follows:

1-	 Reveal aspects of life and or creative endeavour from Arab societies, which 
are frequently in the news but not often explored in their cultural richness, 
contradictions and variety in UK forums; 
2-	 Focus on younger artists from these societies in order to provide them with an 
opportunity to interact with an entirely new audience in London and to introduce 
Londoners to their work; 
3-	 Provide opportunities for artists from the UK and the region to interact and 
collaborate on joint artistic projects. 

( Left to right )

• The Foundation’s new building in London
• The Mosaic Rooms

(Left to right)
• AM Qattan with guests at the opening of the exhibition Occupied Space • Visitors to the exhibition Occupied Space
• Two works from Hanaa Malallah’s exhibition Vivid Ruins • Covers of Raja Shehadeh’s Palestinian Walks & Joumana Haddad’s Invitation to a Secret Feast • Joumana Haddad
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they put forward to their classmates about global warming. This experience brought 
me even closer to my students”.

The biggest challenge for the Centre, however, is when teachers declare to the 
press: “I don’t exaggerate when I say that, in two years at any college or university, 
I am unlikely to learn what I have learnt in the first two days (at the Centre)”. 
Statements such as this demand from us a constantly innovative and imaginative 
approach so that we may remain equal to this considerable challenge.

Wasim Kurdi
Director, Qattan Centre for Educational Research and Development

The report

This year saw the development of a new direction in the Centre’s work, especially in 
light of the critical internal review of its work over the past eight years, both at the 
individual and project levels. This coincided with the renewal of the Foundation’s 
vision and long-term direction in general. The review resulted in a fresh set of 
research policies and a new vision for our work in professional development 
for teachers. This vision, which is based on our daily interaction with teachers, 
combines theory and practise to form a reflective research activity that inspires and 
encourages debate. Based on this vision, the Centre’s work is now concentrated on 
the following three integrated and multidisciplinary tracks: (1) Arts and teaching (2) 
Languages and social sciences (3) Scientific literacy, science and technology.

These tracks evolved as a result of the Centre’s ongoing work this year, which can 
be summarised as follows:

Research

The Centre worked with teachers in the following specific areas:

(1) Joint projects between researchers and teachers such as: everyday problems 
as teaching contexts, emotional intelligence and its relationship with learning, the 

Introduction

The Qattan Centre for Educational Research and Development aims to provide 
an environment for debate, experimentation and research with all the necessary 
resources and materials that enable teachers to identify and engage with the latent 
energies of their students, while providing them real opportunities to express these 
energies in a way that empowers their imagination and independent learning.

Nothing is so wonderful as to read about a teacher’s or student’s experience in the 
classroom and how her/his participation in our research or professional development 
programmes, with the resources that we provide, contributed to such an experience. 
For example, a student who attended a research project stated: “This project helped 
me regain my self-confidence; I knew I could do something valuable in this life. It 
made me love my country and the place I was brought up in.” Such an expression 
was the result of her teacher’s participation in a research project, where she worked 
collaboratively with her students. Here was that same teacher’s impression coming 
out from the project’s initial meeting: “We left the meeting with our minds reeling. 
My priority at that time was to develop my school, and as a result, I had many new 
ideas. My colleague and I sat down together to decide on the kind of project we 
should undertake.” Another student reflected on the same experience in these 
terms: “When I used to search for materials with my partners, I would say ‘You 
ask the questions and I’ll write things down’. This continued for a second time. 
However, the third time, it was I who asked the questions and told my friend to do 
the writing”.

These and other similar examples place a heavy burden of responsibility on us at the 
Centre: first, in that our output needs to be of a high enough standard to convince 
teachers to adopt it and, secondly, in that we need to focus on “quality” in order to 
achieve effective and positive changes in education in general, and among students 
in particular. We also need to ensure that this should have the potential to make 
positive changes that contribute to raising all aspects of the teaching and learning 
processes. It should also create an atmosphere that is distinctive and open, allowing 
students to learn by themselves, to use their imagination, to question knowledge 
and finally to form their own opinions about themselves, their society and the world 
they live in. In this model, teachers do not view students merely as consumers of 
the curriculum or textbook, but rather as active agents in their societies. One of our 
participating teachers has said: “I benefited a lot (from the programme), not only 
with regard to my training on how to deal with children but from those strategies 
that awakened the child inside me”. Another teacher recorded in her diary: “I was 
amazed by my students’ ability to discuss and argue scientifically and by the ideas 

Qattan Centre for Educational Research and Development

“I had a great time on the Qattan animation project with my teacher. My fellow 
students and I enjoyed the course and got a lot out of it because for the work to be 
successful, it required a joint effort. Building the story, the characters and the ideas, 
and then transforming them physically into a narrative requires working together…
this means that the most important part of the experience was teamwork. I have 
also learnt through this experience to be more patient in order to master the art of 
moving the characters around, as well as other skills.

My experience working with animation has developed my intellectual ability. I have 
become more knowledgeable about things because while working in animation you 
have to put yourself simultaneously in the position of the artist and the spectator, 
for the artist or creator sees his work differently from the viewer.”
Dunya Hamed al-Shaikh, Student at Silwad Secondary Girls School who attended 
the animation project under the supervision of the Centre’s Multimedia Unit 

(Opposite page, clockwise from top left)
• Drama in Education Summer School, 

Jordan 
• Two images from QCERD’s Animation in 

Education Workshop 
• Professor Munir Fasheh addressing a
forum on “Wisdom in Education”
• Drama in Education Summer School, 

Jordan
• Theatre in Education seminar at Al-
Qassaba Theatre, Ramallah
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Professional Development

(a) Summer School - Drama in an Educational Context
The Summer School ran for its third year in Jordan. Teachers from Palestine, Jordan, 
Lebanon, Sudan, Egypt, the UK and Greece participated, both at levels 1 and 2. 
The programme was co-funded by the Welfare Association and consisted of: (1) 
Running a two-week summer school in Jordan (2) Organising regular meetings of 
the Palestinian Drama Teachers’ Forum (3) Carrying out technical training to support 
teachers via the Centre for Continuing Education at Birzeit University. The Centre 
also prepared for the coming academic year, and developed the necessary resources 
and exercises. The first group of teachers is expected to graduate this coming year 
after three years’ study.

(b) Research projects throughout the year
These are research projects carried out by a group of teachers and their students 
supervised by the Centre’s researchers which resulted in the teachers writing 
a number of educational studies, namely: Almediah village as a cultural and 
geographic landscape; Teaching in the context of an integrative research project; 
The Nakba in the memory of refugees - a new way of teaching history; Children’s 
right to creative expression and discovery; Acre - a geographical location and 
a historical manuscript; Drama in an interactive, social and cultural context; A 
magazine for creative expression and a channel for student communication on 
cultural issues; and Palestinian weddings - a context for teaching the history of 
society and culture. These articles were published in the Centre’s Ru’a Tarbawiyya 
(Educational Visions) quarterly and are expected to form the basis for a new, 
improved level of collaborative practical research.

(c) Science and Scientific Literacy 
This year we implemented research projects on scientific literacy using global 
warming as a theme. Another project focussed on the nature of scientific 
knowledge and teachers’ beliefs about the nature of science. These projects helped 
us to formalize a framework that will inform the scientific literacy track at the 
Centre. Another two projects that we are currently implementing are Interactive 
Simulation and Educational Films for Learning and Teaching Science” and Science in 
Early Childhood.

Publications
(1) “Ru’a Tarbawiyya” (Educational Viewpoints) 
Issues 27, 28 and 29 of Ru’a Tarbawiyya were published and respectively focused 
on the following special themes: History from the Nakba to Resistance -Teachers’ 

Experiences: Reflections on an Interactive 
Research Context; and Knowledge and 
Scientific Literacy.
(2) Books:
Two books were published (in Arabic) 
during this reporting period:
A – Problem-Solving in Education: 
Questioning the Epistemological 
Foundations, by Wael Kishik 
B - Planning Process Drama (in 
translation) by Pamela Bowell & Brian S 
Heap 

The Library
The library expanded this year - in both 
its Ramallah and Gaza branches - in 
terms of the steady increase in available 
resources and the numbers of visitors. 
In addition, we directed both pre-service 
and in-service teachers who work with us 
on research projects to use the available 
resources in the library, in addition 
to teacher-researchers who work on 
their theses both at the undergraduate 
and graduate levels as part of the 
newly established Research Writing 
Programme. We are continuously 
developing the library’s capacity in light 
of the demands of these two tracks.

Intensive Educational Courses
The Centre organised the following 
courses for its researchers and for 
external visitors: Puppet Making 
and Drama, Imagination at Work (a 
programme in the use of theatre in 
teaching), Methods of Teaching English, 
Arts and Sciences, New Methods of 
Educational Research, Media Studies, 
Expressing Oneself through Storytelling, 

differentiated curriculum, integrated 
teaching, scientific inquiry, story-telling 
and argumentation in teaching science. 
These research projects are based 
on empirical work inside Palestinian 
schools, and aimed at analyzing the 
process of teaching and coming out with 
educational implications. 
(2) Professional development and 
reflective projects, such as Almediah 
(a village close to Ramallah): A Cultural 
and Geographical Landscape, Teaching 
in the Context of an Integrated Research 
Project and the Nakba in the Memory 
of Refugees. These are all projects 
developed by teachers with their 
students, and focus on both process and 
output.
(3) Experimental research projects, 
such as research in employing arts in 
teaching, inclusive education, and the 
use of technology and multimedia in 
teaching. These projects are based on 
practical teaching, experience in schools, 
and exchange of results between 
teachers.
(4) Research in school curriculum, 
such as integrating creative thinking 
skills into Arabic lessons, embedding 
sequential thinking skills through 
storytelling, developing continuity in 
mathematics, including scientific literacy 
in the curriculum, use of educational 
games and analysing algebra and 
numbers. These projects are based on 
bringing the school curriculum under 
analysis, integrating content and 
pedagogical knowledge, and suggesting 
new teaching methodologies based on 
our experiences. 

History Teaching, Interactive Storytelling, The Relationship between Concepts and 
Topics in Arabic Language Teaching, The Social Context in the English Curriculum, 
Mathematics in the Palestinian Curriculum, Technology and Social Context in the 
Science Curriculum, Problem Solving, How to Approach Teaching and Learning 
Social Sciences, Early Childhood Development Through Stories and Drama, 
Teaching Palestinian History and Literature: A Structure for Historical Narrative and 
National Identity, and Cartoons and Filmmaking.

The Qaddumi-Qattan Graduate Studies Grant 
The Qaddumi-Qattan grant was awarded to a teacher from a public school in the 
Hebron district. The teacher, who was chosen from a number of candidates, is 
currently completing a Masters degree in comparative education in the UK. Next 
year’s grant terms have been recently announced.

General Lectures and Seminars Programme
The Centre’s researchers organised a series of seminars, and participated in others 
including: Arts in School Teaching; Drama and the Child; Literature in the New 
Palestinian Curriculum; The Development of Educational Research in Palestine; 
The Paradox of Counter-trends: Evangelical Christians in the US and the Iraq war; 
A Discussion of the book Hollow Land - Israeli Architecture of Occupation; Using 
Archives, Family Diaries and Photographs in the Teaching of 
History; On the Repression of the Palestinian Curriculum during the British 
Mandate; and a discussion of the book Jerusalem, the Homeland and the Spirit, a 
teaching guide. 

Teachers’ Resource Centres 
The idea of this project is to set up educational resource centres in towns and 
villages in Palestine managed by teachers who have firm and longstanding 
relationships with the Centre. Local communities and national institutions are 
working with us to provide these venues for interaction between teachers, on 
one hand, and between teachers and their community on the other. The Qattan 
Centre will support these centres with all its available expertise and resources. 
The first of these centres will be launched in Ni’lin village in the Ramallah district 
starting next year.

Teachers’ Forums
The Centre started putting together a plan to help activate the teachers’ forums. 
The plan consists of measures that focus on encouraging interaction between 
regional and specialised forums, moving towards specific actions with long-term 
impact, such as focussing on teachers’ practices in schools and transforming them 

(Opposite page, clockwise, from left)
• Animation Workshop at Silwad School
• Workshop on the use of film in science 

learning and teaching
• Animation workshop at Silwad School
• Animation in Teaching Workshop
• Students in Drama in Education Summer 

School, Jordan

• Some of QCERD’s recent publications
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Still clinging on

“There is on this land much that is worth living for”, wrote Mahmoud Darwish, 
and this is how we live in Gaza, down to the finest details of our daily lives. How 
could it be otherwise when with our own eyes we see children at the oasis that is 
the Qattan Centre for the Child, imbibing knowledge, arts, and culture, and going 
forward, with a seriousness that belies their fragile bodies, to benefit from our many 
courses. One hears their joyful voices as they swing their bodies to music and song, 
and never ceases to wonder at the thoughts that fill their heads: their dreams or 
worries, their great hopes that no siege can hold back and no Apache helicopter can 
bomb, and their deep awareness of the reality wrapped in sadness and oppression 
that is Gaza today.

The Centre offered Gaza’s children a safe refuge for their free thoughts and 
provided them with the opportunities necessary to soar in the skies of knowledge 
and the arts. Our investment in them is still ongoing and together we cling to life 
while we still have the means of doing so!

Reem Abu Jabr
Director, Qattan Centre for the Child

into documented experiences and finally 
producing bulletins and literature specific 
to the forums. This year, the following 
new forums were also launched:
(1) Wisdom in Life and in Educational 
Institutions
(2) Inclusive Education
(3) A new forum in Nazareth

Multimedia Unit
The unit completed the documentation 
and archiving of all the Centre’s 
programmes and activities on 
video, helped provide the necessary 
technical and artistic resources for the 
Foundation’s other programmes, and 
ran training programmes for teachers 
and students in the use of multimedia 
in teaching. This included a workshop 
in animation. The unit is currently 
upgrading the database of teachers and 
schools who participated in the Centre’s 
programmes, as well as producing 
documentary films about the Centre’s 
programmes, such as the most recently 
completed short piece about the Drama 
Summer School. 

“The Qattan summer school of Drama in Education is a project of great 
importance and is unique both nationally and internationally in that it is a 
Palestinian school that caters for teachers from Palestine and from several 
other Arab countries. It reaffirms the fact that the Palestinians, who have 
suffered and are still suffering many tragedies and setbacks, and have been 
the victims of great oppression, are capable of creativity and leadership. 
This school is like a flower growing in a pile of rubble among human 
suffering and oppression…it is a living proof of the strength of spirit of the 
Palestinians and is an important form of steadfastness and resistance.”. 
Professor David Davies
Head of Drama in an Education context Summer School
(2006-2009) 

“Whenever an idea came to me I took it to my students for debate, I would 
then bring it back to our teachers’ group at the Qattan Centre. This carried 
on until we started to have an idea for a new project, which I began to 
develop together with my students and co-teachers at school. We discussed 
various ideas and methods until we came up with a teaching approach 
based on teaching social history and Palestinian culture through traditional 
weddings.”
Fida Balasy
Teacher at Khalil Rahman School, Al-Bireh 

“The nature of science is one of the hardest topics I have come across; it is 
presented in the curriculum in a rigid, abstract way. However, I came out 
from the workshop with a concept that is different from that in the school 
textbooks and also with many practical activities that students could enjoy. 
I learnt from the workshop how to involve students in critical discussions 
related to scientific facts and the experiments presented in the book.”
Fatima Hassooneh
Mughayyer Girls School, Ramallah
Participated in The Nature of the Sciences and Teachers’ Beliefs workshop 

“In our Arabic classes we learned to think before answering questions. 
We also discovered that many questions don’t have only one answer. We 
learned to ask imaginative questions and come up with unusual solutions to 
problems, which gave us a great sense of satisfaction.” 
Amal Abu Nada
Student at Ma’muniya Preparatory School, Gaza

“I found the resources available in the Centre’s library very useful for my 
work and was amazed at how helpful you were. I’m pleased to be working 
with you, wish you all the best and look forward to meeting you again 
when I come back to Ramallah in future.”
Nadia Ya’qub
Assistant Professor - North Carolina University 

“The Qattan Summer School in Drama in Education woke up the child 
in me. I believe that is the most important thing about drama – ‘to be a 
child’…Because the school has students of many nationalities one is able to 
develop new skills through getting to know various teaching and training 
methods and different ways of employing drama in teaching at various Arab 
schools.” 
Samih ‘Izzat Ahmad
Second year student 
Acting and psychodrama trainer, Egypt

• Drama in Education workshop (above)
• Art in Education workshop (below)

• Children at QCC in various 
activities including An Introduction to 

Colour and My First Musical Notes

Qattan Centre for the Child
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the reference library or participating in Centre activities. There was a particularly 
marked increase in the visits of children under six and their parents as a result of the 
newly launched Family Literacy Programme. 

The Centre continued to hold cultural competitions, art courses and various 
programmes to achieve its objectives, which aimed at developing reading, research 
and self-teaching habits amongst children, strengthening children’s abilities in 
information technology, and encouraging them to be open to other cultures. The 
main activities of the Centre were:

•	 “Everyone Reads” Programme
A noticeable increase in the number of children with low reading levels led us to 
launch a special programme under the name of “Everyone Reads”, with the aim 
of developing, in an attractive way, the children’s abilities in reading and writing. 
The number of children participating in the programme reached 26, and the staff 
running the Programme noticed marked progress in their reading abilities partly 
through the increase in the number of those borrowing library books. 

•	 “Family Literacy” Programme
The “Family Literacy Programme”, which aims at strengthening the role of the 
parents as the child’s first teachers and at bringing families and children together 
in various activities, is regarded as one of the outstanding experiments tried by the 
Centre last year. Our Centre’s Director resumed her responsibilities in September 
2008 after a year’s sabbatical attending a course on family literacy in the UK. 
She began training staff on the programme, which started as an experiment in 
November 2008 and carried on until it was interrupted by the Israeli invasion of 
the Gaza Strip in December 2008. Work on the programme was then resumed 
in February by forming two groups from members of the Qattan Family Clubs. 
The members of each group carried out activities jointly with their children; they 
participated in four seminars on early childhood and on the important role parents 
play in their children’s development, in addition to running three miscellaneous 
training courses for children.

Outreach Services Programme
The Outreach Services Programme continued to provide cultural and library 
services to children in remote areas. Its activities during the period of this report 
concentrated on mobile library services. Book fairs were held in 16 schools, and this 
was accompanied by various cultural activities. The Programme provided continuous 
lending facilities with 600 books having been lent to each of the 28 partner libraries 
in the Gaza strip, and arranged a number of cultural and artistic activities, such as 

Activities in the Arts
In addition to providing library services, the Centre has continued to run various 
activities, such as concerts, video and cinema shows, folklore performances, cultural 
competitions, arts workshops and exhibitions, entertainment events, and Arabic and 
English language clubs. The total number of those benefiting from these activities 
reached 38,094 children.

Co-operation with the Local Community
The Centre is keen to co-operate with a range of local institutions. Within this 
framework, the staff held two seminars on revitalising school libraries, which proved 
very useful to public school employees. Another seminar was held on revitalising 
public libraries for the benefit of the UNRWA Union of Women Librarians. The 
Centre awarded a grant to the Sakhnin Mixed Elementary School in Beit Lahya, 
which was destroyed during the Israeli invasion. It also designed a programme 
to help children who suffered from that aggression, through consultation with 
specialists from the Gaza Community Mental Health Programme. 
 

story-telling, abstract art, films, plays 
and various other shows. These were 
held in 72 schools in all parts of the 
Strip and were attended by more than 
30,000 children. For the first time, the 
Programme also organised courses for 
families and children in remote areas 
under the umbrella of the Family Literacy 
Programme.

IT Programme
The Centre organised 30 courses on the 
Internet, Flash, website design, Visual 
Basic and video editing. All this proved 
very popular with the children because it 
addressed their need for and their great 
interest in applying technology to their 
daily lives. Within the framework of the 
programme, the children continued to 
attend the Internet clubs. In the Qattan 
Club for Website Designers, four new 
groups were formed and they designed 
a number of websites. Meanwhile, 
work continued in the Qattan Club 
for Programmers. The participants had 
intensive training and visited a number 
of local companies working in the field. 

Introduction
The Centre faced many challenges 
during the last year in the shadow of the 
siege and constant aggression against 
the Gaza Strip. One of the greatest of 
these challenges was dealing with the 
impact of the brutal assault by Israel on 
the Strip at the end of December 2008. 
The aggression had negative effects on 
all sectors of society, especially children, 
which meant the Centre’s staff had to 
double their efforts, by increasing and 
adapting the activities offered in order 
to meet the cultural, artistic, recreational 
and psychological needs of children and 
families using the Centre’s services. 

As soon as the aggression ended 
in the middle of January 2009, the 
Centre launched a programme to 
help afflicted children. This included 
the implementation of an emergency 
plan to address the needs of 
traumatised children, providing them 
with psychological relief by means of 
drama activities, drawing, musical and 
recreational shows, psychodrama and 
a range of family activities that helped 
lighten the load for both children and 
families. 

The Library
The Centre’s library contained 105,210 
items at the end of the year. External 
lending reached 100,313 items and 
132,137 library items were accessed 
internally. There were 11,856 Centre 
members at the end of March 2009 and 
a grand total of 56,149 Centre visits, 
that is, people borrowing books, using 

(Left to right)
• A mother and children at a face-painting activity
• One of the performances produced by Russian 

troupe Kalinka at QCC

(Opposite page, clockwise from top left)
• Children and parents registering for the 

2008 Summer courses
• Child learning traditional weaving skills

• Mother reading to her child



18 19

The Programme continues to work with vigour on enriching the cultural and artistic 
scene within Palestine and abroad, whether through direct or indirect support to 
those individuals or organisations active in this field with the aim of helping them 
to develop their expertise, knowledge and infrastructure on the one hand, or to 
produce original and distinctive work on the other, as well as to help practitioners 
participate in specialised activities locally and internationally.

The most outstanding achievement during the reporting period is possibly the 
organisation of the festival “To Golan”, which was held jointly with The Khalil 
Sakakini Cultural Centre. In this festival, a large unprecedented Palestinian cultural 
and artistic show was held in the occupied Golan, in which scores of artists and 
groups took part. Unquestionably, this pilot activity of providing young writers and 
artists from the Golan with the opportunity of participating in the various modules 
of the Programme left a deep impression on the public of the Golan Heights in 
general, and on the artists in particular.

During this period, the programme worked intensively on developing the 
performing arts sector. It continued to strengthen various partnerships  with a 
view to achieving this objective, such as that with the regional office of the Ford 
Foundation in Cairo which renewed its support for this sector for another two 
years, and with the Royal Flemish Theatre (Brussels) which continued to participate 
in the Performing Arts Summer School. The Programme also awarded scores of 
study and residency bursaries.

Parallel to all this, the Programme has continued its commitment to the visual arts, 
including the organisation of the fifth biennial Young Artist Award and supporting 
several new exhibitions inside Palestine and beyond. The same was achieved in the 
fields of literature and publishing.

Mahmoud Abu Hashhash
Director

“The [Young Artist] Award was not about winning but about challenging myself. 
In my deep inner thought I wanted the first place, I wanted it so much!! I didn’t 
have the courage to say it out loud but it was a fact and I wanted to prove that 
I could do it. [The work I presented in the Award] forced me to think differently 
and to do differently. It is a huge step in my life that has changed my perspective 
towards myself and my future career. The award was an opportunity to explore 
new levels of perception and knowledge and to develop a more mature 
understanding of art...I would like to thank you for making this opportunity 
available to young Palestinian artists. I would like also to thank you for having me 
in London. It  was my first time to have an exhibition outside Palestine, it meant 
so much to me!”
Layan Shawabkeh

The Performing Arts

Performing Arts Development Project 
At the end of the pilot first year of the Performing Arts Development Project carried 
out with support from the Ford Foundation, the partnership was renewed with 
a new Ford Foundation grant of $300,000 for two years (2009-11). During the 
course of 2008-09, nineteen grants were awarded to performing arts productions, 
promotion, documentation and distribution, research, translation, publications, and 
specialised training. Amongst those who received grants were: the Edward Said 
National Conservatory of Music (Ramallah), Dar Qandeel Band (Tulkarm), Beit al-
Musica (Shafa Amr), Haya Association for Drama Development (Ramallah), Fursanul 
Arab Association (Gaza), Al Mashgal – the Arab Society for Culture and Arts (Haifa) 
and Ala’ Hlehel (Acre).

Study Grants
The Programme awarded grants to 22 students studying in different fields of the 
performing arts, especially music and theatre, at various specialised institutions both 
at home and abroad. Twelve grants were awarded to music students, including 
Ramzi Shomali (Bethlehem), Jiries Boullata (Jerusalem), Osama Khoury (Jordan) 
and Louai Bishara (Tarshiha). Ten other grants were awarded to students of various 
specialisations in the theatre, such as directing, acting and set design. Among these 
were Eid Dweikat (Nablus), Muhannad Masri (Gaza), Mirna Sakhleh (Bethlehem) and 
Iyas Jubeh (Jerusalem).

Support for Performing Arts Activities
The Programme supported 39 activities in various parts of Palestine, which ranged 
from musical and theatrical shows to festivals. Amongst these were Gaza Ramallah 
Show, Atsa, An Autumnal Story and The Jubran Trio, as well as the Ramallah 
Contemporary Dance Festival, The Palestine International Festival for Dance and 
Music, The Jerusalem Festival, The Second Heritage Week in Birzeit and the To 
Golan Festival. The Programme also organised and supported training workshops in 
this field; it supported the training in Berlin of a group of students from the Ashtar 
summer camp in the techniques of the Theatre of the Oppressed, in addition to 
sponsoring the first prize in the annual piano competition run by the Magnificat 
Institute in Jerusalem. 

Performing Arts Summer School
For the second year running, and in partnership with the Royal Flemish Theatre 
(KVS) and Les Ballets C de la B, the Programme organised the Performing Arts 

• Detail from Layan Shawabkeh’s painting Loss

(From left to right, clockwise)
• French artist Ernest Pignon Ernest
• Visitors to Shadha Safadi’s exhibition 

In the Presence of the Crow, part 
of the 2008 Young Artist Award, Old 
Ramallah Municipality

• Musician Odeh Turjman with Dar 
Qandeel Group at the Foundation, 
Ramallah

• Members of the Jury of the 2008 
Young Artist Award looking at Wafa 
Yassin’s work Stomach Ache

• Singer Amal Murkos from Nazareth 
performing in Majdal Shams, the 
Occupied Golan Heights, as part of 
the To The Golan Festival

 Culture and Arts Programme
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The Gaza Music School Project  … Out of the Ashes Music is Born
 
When the Foundation, with joint funding from the Swedish International 
Development Agency, launched the Gaza Music School - the first of its kind in 
the Strip - in July 2008, with all the excitement and worry that this entailed, it 
never occurred to us that we would be forced to ‘reopen the school’ less than 
one year later! After renting premises from the Palestinian Red Crescent Society, 
which seemed the most secure and suitable place for such a project; and after 
months of preparation, staff recruitment, furnishing, and student selection, five 
groups of thirty-one students commenced their musical studies on the oud, 
the qanun, piano, guitar and violin. All showed remarkable dedication and 
their parents expressed great interest and involvement. The first three months 
of the project culminated in a fully attended concert in which a large number 
of musicians and students performed, a fact that emphasised the need for the 
school, and the support that it enjoys among the local community. However, 
the euphoria which the concert brought was not to last. Three days later, the 
brutal Israeli war on Gaza started and the PRCS building housing the school was 
destroyed.  
However, immediately after the cessation of the aggression, we assured the 
students, their families, our partners and our friends of the Foundation’s total 
commitment to relaunch the school. In less than three months, and against 
tremendous odds, the Gaza Music School was re-opened. 

Today, students have completed their first year, and the doors have been opened 
to admit new students, a tribute to the indomitable spirit of all those involved.

The Palestinian Audio Visual Project (PAV)

At the end of the project Classics of European Cinema in Translation in September 
2008, we continued to make available copies of that project’s collection of classic 
films to clubs participating in The Network of Arab Ciné-Clubs (Shabaka) and some 
to the 47 ciné-clubs that we have established in schools over the last few years. 
The translation unit, established as part of the project, continued to provide this 
service on a commercial basis in collaboration with Sama Production in Ramallah. 
At the request of the Palestinian Ministry of Culture, the Foundation has also been 
negotiating with the UK Department of Media, Culture and Sports a UK-Palestine 
Film and Television Coproduction Treaty. A similar treaty is being explored with 
France. The Foundation has also drawn up a draft new audio-visual project and is 
now working on securing the necessary funds to commence its implementation.

Writer of the Year Award in the 
short story category; and the 2006 
Young Artist of the Year Award 
catalogue entitled Transformations. 
The Programme also supported the 
Italian translation of Salman Natour’s, 
Memory, published by Edizioni Q. 
Elsewhere, the book Hassan 
Everywhere, published by the 
Foundation in 2005, was chosen as 
one of the best ten Arabic children’s 
books as part of the competitive One 
Hundred and One Books Exhibition, 
organised by the Regional Programme 
for Developing Children’s Literature by 
the Anna Lindh Euro-Mediterranean 
Foundation for Dialogue between 
Cultures. The programme covered five 
Arab countries: Egypt, Jordan, Syria, 
Lebanon and Palestine. 

Guest Residence  
During the reporting period, the 
Programme hosted 19 artists from 
different parts of the world in the 
Foundation’s guest house. They 
were: Maj Hasager (Denmark), Helen 
de Main (Scotland), Noel Jabbour 
(Nazareth/Germany), Paula Funfeck 
(Germany), Simon Jones (Britain), Jan 
Caspers (Germany), Gary Rosborough 
(Ireland), Alma Khasawneh (Jordan), 
Chris Cooper (Britain), Aurlien 
Lambert, Juan Meseguer and Mikel 
Bustamante (Spain), Sari Zananiri 
(Australia), Martine Rød (Norway), 
Dunya Alwan and John Halaka 
(America), Eleanor O’Keeffe Oakfy 
(Britain) and Marc Mercier and Naik 
Misili (France).

hosted Arab as well as foreign writers, and included several readings and workshops 
in various towns, in addition to supporting the Third Palestine Literary Conference at 
Bethlehem University.  

Visual Arts

The Hassan Hourani and Ismail Shammout Awards
The Programme organised the fifth (biennial) Young Artist Award, in which 12 
artists took part in the final stage of the competition. The jury, which included 
Ibrahim Muzayyin, Ismail Nashif, Tina Sherwell, Jack Persekian and Michelangelo 
Pistoletto, awarded the first prize (the Hassan Hourani Award) to Layan Shawabkeh 
(Ramallah), the second to Wafaa Yasin (Tamra, Galilee), and the third to Shada 
Safadi (Majdal Shams, Golan). Also, the first Ismail Shammout Prize was awarded 
to the distinguished British Palestinian artist Mona Hatoum.

Support for Organising Other Art Exhibitions and Workshops 
The Programme organised and supported 20 art exhibitions and events, at 
the Foundation’s premises in Ramallah and in other localities, including Gaza, 
Bethlehem, Birzeit and Jerusalem. A number of Palestinian and foreign artists took 
part, including Inas Hamad (Ramallah), Rima Muzayen (Gaza), Nahed Awwad 
(Ramallah), Jane Frere (England) and Muhammad Juha and Shady Zaqzouq (Paris). 
The Programme participated in organising the Paris exhibition “Cactus Juice”, in 
collaboration with a number of Palestinian artists, which included Sharif Waked, 
Jumana Aboud, Jawad Malhi, Tina Sherwell and Muhannad Yaqoubi. It also 
organised public lectures by visiting artists Michelangelo Pistoletto (Italy) and Ernest 
Pignon Ernest (France).

Residencies 
During this reporting period, the Programme funded three art residencies 
abroad: Ahmad Malki at Cittadellarte, in Biella, Italy; Inas Hamad , as part of the 
project Beit Makan: Residence and Exchange of Arab Artists, in Amman, Jordan; 
and Raed Issa in Geneva, Switzerland. The Programme also funded the dramatist 
Imad Farajin to attend the International Playwrights’ Residency at the Royal 
Court Theatre in London.

Publications and Distribution 
Dar al-Adab in Beirut and the A.M. Qattan Foundation published the novel The 
Biography of a Sweating Scorpion by Akram Musallam (Nablus), which was 
awarded the 2007 Young Writer of the Year Award; the short story collections 
Exodus on a Black Slate and Message to God, written respectively by Asma’ 
Al Ghoul (Gaza) and Sana Sha’lan (Amman), joint winners of the 2006 Young 

Summer School (PASS) in the town 
of Birzeit. This took place under the 
supervision of the dramaturge Hildegard 
De Vuyst, with choreographer Tareq 
Halabi and director Francois Abu Salem. 
Nine young artists from various parts of 
Palestine participated in PASS.
As part of Massarat, a Palestinian 
cultural season held in Belgium, four 
PASS participants, namely Ahmad 
Toubassi (Jenin camp), Zina Zarour 
(Jenin), Maher Shawamreh (Ramallah) 
and Adham Numan (Halhoul), joined 
various professional internships in 
the autumn of 2008 in Brussels. This 
constituted the third leg of PASS. 

The Qattan Distinction Award
The Programme awarded the 2008 
Qattan Distinction Award for a notable 
cultural achievement to the First 
Ramallah Group for launching and 
organising the Ramallah Contemporary 
Dance Festival.

Literature
The Young Writer of the Year Award 
and other events
The Programme awarded first prize in 
the Young Writer of the Year Award 
2008 to Abdallah Abu Shmeis (Jordan) 
for his collection of poems Al-Khata’ 
(The Error), which is in the process of 
being published. The prize for the short 
story was withheld, but Iyad Barghouthi 
(Acre), Lamis Dagher (Ramallah) and 
Ahmad Saleh (Salfeet) were each 
awarded encouragement prizes. The 
Programme also supported various other 
literary activities, including PALFEST 
(The Palestine Literature Festival), which 

(Anti-clockwise, right to left)
• Young Artist of the Year 

2008 poster
• Poster for Jus de Cactus, a 

festival of Palestinian culture 
organized by the Foundation 
and the Paris Municipality

• Two of the Programme’s 
literary publications in 2008

(left to right, clockwise)
• Ziad Khalaf handing the 2008 Qattan 

Distinction Award to Khaled Alayyan, 
Director of the Ramallah International 
Festival of Dance

• Gaza Music School student Louise Tarazi 
practicing the violin

• GMS Students Yara and Magdalene 
practicing the guitar

• GMS student Abdel-Aziz Abu Sharkh 
practicing the qanun

• Two GMS students looking on at the 
destruction of the school’s premises by 
Israeli forces, January 2009



• From My Dream by Jad Salman • From Puppet Theatre by Randa Mdah

• From Stomach Ache by Wafaa Yasin • From A State of Siege by Jamil Daraghmeh	 • Detail From Puppet Theatre by Randa Mdahمن “وجع معدة” لوفاء ياسين • • من “حلمي أنا” لجاد سلمان	 • من “حالة حصار” لجميل دراغمة • تفصيل من “مسرح دمى” لرندة مداح	

• من “حلمي أنا” لجاد سلمان • من “مسرح دمى” لرندة مداح

Works by finalists of the 2008 Young Artist of the Year Awardمن �أعمال المرحلة النهائية لم�سابقة الفنان ال�شاب 2008

• From My Dream by Jad Salman
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(Clockwise from left to right)
• In the Presence of the 

Crow (one of a series of six 
paintings) by Shadha Safadi

• From Labyrinth, a series of 34 
etchings by Hazem Harb

• Detail from Untitled by by 
Majd Abdel Hamid

• Ladies of Gaza, painting by 
Layan Shawabkeh
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